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came easily, she spent it freely. Her house was always
open to her friends and Richard's. The new home was
at once the rendezvous of all the visiting artists; among
whom were Theodore Thomas, on from New York for
interpretative suggestions from Rudersdorff on the first
orchestrations of Richard Wagner's new operas which
came to America; Maurice Strakosch, brother-in-law of
Adelina Patti, the prophet of the musical elect in America
when the appreciation of operatic and symphonic music
was in its infancy here; Emile Sauret with his precious
violins; Madeline Schiller, whose beauty transported as
many as did her virtuosity at the piano; Clara Louise
Kellogg, Arabella Goddard, and a host of others. None,
however, received a welcome to compare with that given
their old friend, Therese Tietjens.

Daughters of distinguished families sought the privilege
of study under Rudersdorff, and her method soon became
famous. Her pupils in many cases took eminent positions
in the musical world. Among them were Ada Sinclair,
Anna Drasdil, Lillian Bailey (afterward Mrs. George
Henschel), Fannie Kellogg, Isabel Fassett, Anna Godwin,
daughter of Parke Godwin, Mary Turner (afterward
Mrs. Salter), Teresa Carreno, and Emma Thursby.

Of what he absorbed from the distinguished people who
came into his life in the early days in Boston, Richard did
not give specific indication. Even as a boy it was char-
acteristic of him to observe in silence the things that im-
pressed him, but little escaped. On the lighter side he
was less contained. Few came to their home that his
mimetic faculty did not instantly seize upon their salient
idiosyncrasies. No less an authority than Miss Jenny
Wren, the doll's dressmaker, would have admitted that
he "knew their tricks and their manners." When theyroom and presented by name. Irving gave a start, ex-ght that his mother came and gave a
